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anti-Semites. According to Cesarani, Disraeli was the first to portray Jewish wealth and power
as a tremendous global force—united, invincible, hostile—and, citing Hannah Arendt as corroboration, he “almost single-handedly invented the lexicon of modern racial anti-Semitism”
(235). However, no serious historian of anti-Semitism would accept such a judgment; indeed,
twentieth-century genocidists would have committed their crimes with or without the sanction of Disraelian racism.
This volume fails to advance our understanding of Disraeli’s Jewishness past Stanley Weintraub’s Disraeli (1993). In light of his authoritative works on the Holocaust and Anglo-Jewry,
and his tragic death at age 58, one regrets that David Cesarani does not do Disraeli justice.
Frederick M. Schweitzer, Manhattan College
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In Show Me the Bone, Gowan Dawson, a literary and cultural historian who studies the intersection of literature and the history of science, traces the history of the eighteenth-century
French anatomist and paleontologist Georges Cuvier’s claim that he could, if given a single
or partial bone from an extinct creature, determine the whole of the animal’s skeleton and
thus its beastly identity. Cuvier’s anatomical principle of the correlation of parts, which he
viewed as a fundamental scientific principle akin to those in the physical sciences, found its
way into the work of naturalists and paleontologists in Britain and America and formed
part of the bedrock (so to speak) of nineteenth-century paleontology. The claim also found
life in popular periodicals and literature, grabbing the interest of a reading public. Yet the
claim had its critics as well as supporters, as Dawson details in ten chapters taking the
reader across the long nineteenth century. He demonstrates, backed by exhaustive documentation, that such a claim can become engrained not only in its relevant scientific circles but intertwined in the social, economic, political, and religious cultures of its time and beyond. “By
focusing on a particular concept,” Dawson states, Show Me the Bone “combines detailed analysis with a sweeping historical narrative” to “present a picture of the world of nineteenthcentury science” (10–11).
In the first chapter, Dawson describes the origin of Cuvierian correlation and its move across
the Channel to England and Scotland during the Napoleonic Wars. Dawson likens Cuvier’s
desire for authority over comparative anatomy to Napoleon’s authoritarian power, and he
examines the way in which Cuvier expressed his claim in lectures, letters, and in print.
Cuvier understood that having an audience, whether readers, students, or attendees of
public lectures, was crucial to testing correlation claims. To show an audience a bone, claim
its whole owner, then later determine the veracity of the claim based on new fossil discoveries,
was to validate the scientific principle and thus raise his stature—and show its predictive
powers, for Cuvier “endeavored to reform natural history and rid it of the hypothetical haziness of Buffon” (29). Cuvier’s feats of correlation reached British audiences through printed
sources despite the war. Dawson details various translations and reprints of Cuvier’s works
and how each supported the views of different audiences.
In chapter 2 Dawson shows how Cuvierian correlation attracted Anglican parties at Oxford
and Cambridge for its applicability to Paleyite natural theology and scholars at the University
of Edinburgh and London radical circles for its apparent relation to atheistic materialism.
Among others, Dawson describes the paleontologist William Buckland’s appropriation of correlation to further the argument from design and the surgeon William Lawrence’s public
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lectures and his student John Abernathy’s writings tying correlation to materialism. But others
took on more nuanced views, such as biblical literalists who instead supported Lamarck’s transformist views that they felt fell more in line with scripture. As Dawson notes, “the affiliations
between particular scientific theories … and the diverse religious and political orientations that
characterized early nineteenth-century Britain were considerably more complex than historians
have hitherto acknowledged” (75).
The narrative then moves to Richard Owen and his well-publicized success at claiming the
existence of a giant prehistoric bird in New Zealand based on a fragmentary leg bone. Whereas
Owen claimed, for the rest of his career, that he had identified the animal via correlation from
the single bone brought to him in London, the surgeon John Rule claimed credit for the identification, stating that when given the bone Owen was then told of its avian origin. The credit
for the Dinornis’s identification became a decades-long effort by Owen and others to suppress
Rule’s story. This chapter shows how a scientific authority could dishonestly control a narrative, manipulating both the scientific and periodical press in order to maintain his status as
the “British Cuvier.”
In chapter 4 Dawson discusses similarities between paleontology and the increasingly
popular method of publishing known as serialization. Paleontologists such as Owen now
could separate their scientific papers into multiple parts, creating a sense of suspense in their
reading circles as to whether a claim of identification in one journal issue would be confirmed
in a later issue. Both literary authors and paleontologists fashioned whole products from separate parts. They invited readers to join them in building larger imaginative structures from
fragments. Dawson provides multiple examples of serialization by novelists, several of
whom adopted paleontological metaphors in their works (especially the use of the name Megatherium), and reads these novels alongside instances of “paleontology in parts” from Owen, his
supporter William Broderip, and Louis Agassiz, who published his large work on fossil fish in
installments. Such experiments with publication format provided yet another example of
overlap between imaginative and scientific writing, if not also between fictional and scientific
thinking.
In the next chapter Dawson looks at how correlation played in the creation of giant models
of prehistoric creatures that were displayed at the Crystal Palace in the mid-1850s (again with
Owen controlling its public perception), and in chapter 6 he describes anatomist Thomas
Huxley’s attack on Cuvierian correlation and his support from Darwin and Joseph Hooker.
His attack, claiming that Owen and Cuvier possessed no special skills, sparked a dispute
with paleontologist Hugh Falconer. Falconer, however, later came to Huxley’s side, as did
others who would eschew correlation in favor of “an empirical and secular approach to
organic structure to which they could consent alongside the equally naturalistic mode of
species transmutation that Darwin began privately revealing to them at precisely this same
moment” (241). In chapters 7 and 8, Dawson continues with Huxley through the 1850s
and 1860s, describing his failed attempts to influence nonspecialist audiences to disregard correlation and his dealings with new Cuvier supporters, such as the anthropologists Charles
Blake and Robert Knox.
In the penultimate chapter Dawson traces correlation through “a variety of new approaches
to animal structure during the 1860s,” and shows that Darwin’s theory of evolution and an
emphasis on finding missing links (such as the dinosaur-bird link Archaeopteryx) did not
slow correlation down (336). While this chapter also shares how correlation found an
enemy in Australia, the final chapter brings the reader to the United States, where new discoveries of prehistoric monsters in the American West provided new subjects for paleontologists
for or against Cuvierian correlation.
Show Me the Bone will engage not only historians of science focusing on natural history, paleontology or the Victorian period, but those with an interest in how scientific knowledge moves
geographically, the public perception of science through popular literature and the periodical
press, and the use of science in fiction. Dawson’s prose is a rewarding read, and his ability
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to maintain a fluid narrative throughout a work based on a single concept is testament to the
concept’s power over the scientific community and the public for more than a century that the
story in Show Me the Bone covers.
Michael D. Barton, John Tyndall Correspondence Project
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As I sit down to review Weeping Britannia, Thomas Dixon’s far-reaching study of British attitudes toward crying, Prince Harry is in the news, raising awareness about mental illness by
admitting that he regrets not speaking about his grief over his mother’s death in 1997 until
now, nineteen years later. Prince Harry explained that talking openly about one’s grief as a
way of working through it is not weakness; remaining aloof from it is. In making this deceptively simple point, the prince confirmed a number of Dixon’s major claims. For one thing, it
confirms that the “British stiff upper lip” is not completely dead so much as it is a stubbornly
persistent minor strain within British, especially English, culture, one that was positively
reevoked with reference to Prince Harry’s composure during Princess Diana’s funeral (316).
Yet if the stiff-upper-lip ethos has been dying a slow, postimperial death, it nevertheless
remains, as Dixon shows, something of an anomaly within the broader sweep of British
history. Taking hold in the wake of the French Revolution, building through the Victorian
and Edwardian periods, and then climaxing in the mid-twentieth century, British stoicism is
less an innate feature of the island peoples than it is a contingent historical development
that has been waning for decades.
Dixon tells his story with far more charm than lugubriousness. Running from Margery
Kemp to Margaret Thatcher, the book concludes with some illuminating remarks about contemporary reality programs such as X Factor and Britain’s Got Talent. This historical sweep is
framed by five chronologically and thematically organized sections (“Piety,” “Enthusiasm,”
“Pathos,” “Restraint,” and “Feelings”), each of which has four relatively short chapters on discrete topics covering a full array of carefully selected and incisively analyzed cultural phenomena. Dixon’s basic method consists of showing how key social practices serve as sites of cultural
conflict over the value and meaning of affectively charged experience, especially that of
weeping.
The first section, “Piety,” begins with an overview of Kemp’s prolific capacity for tears in
fourteenth-century Norfolk. Dixon uses this to set up the claim that the Protestant Reformation introduced new restraints on pious weeping while nevertheless continuing to value certain
kinds of devout tears. If some of the broad distinctions here are a little overdrawn (counterreformers such as Robert Southwell also had recourse to principles of moderation and the via
media), Dixon’s main point here nevertheless serves the purpose of a wide-ranging argument
that crescendos with remarkable force in the final chapters. In this early stage, we are reminded
that Puritans such as Oliver Cromwell wept buckets of penitent tears and that radical Protestant religion was often highly affective in nature even as it was critical of the maudlin tears shed
by Roman Catholics, especially foreign ones. Perhaps most valuably, this opening section of
introduces the catch-22 of the witch paradox that gained ascendancy in Reformation
England: women who wept too much were maudlin, but those who did not weep enough
were hard-hearted witches. This ideological attitude returns toward the end of the book, in
Dixon’s quietly withering discussion of the general incoherence of ad hominem attacks on
Thatcher during and after her premiership.
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